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Abstract

Sequence IX is a real-time live electronic music work for vocal and real-time electronic
music. It is the Austrian composer Karlheinz Essl , the famous solo series of Sequenze (Luciano
Berio), which was written in September 2008. Sequence IX is based on the live performance of
mezzo-soprano singer Margarete Jungs. It uses the computer audio processing software written by
the composer to process a variety of effects in real time, and finally completes the output through
the sound playback device.The software for input of voice signal used eight different ways of
processing, and delay in different ways, after processing sound signal processing, each output
signal will have different changes, make each performance will produce different sound effect, the

different effect is the unique feature of the composer.

Key words: Karlheinz Essl Sequence IX live electronic music  Voice processing
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